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Where to begin 

Keith recently commented to 
the choir at a rehearsal. “Three 
years ago, you always went 
flat. Now you don’t – most of 
the time!” 

Celebrations 

There was nothing flat about 
Magnificent Mozart, the 
evening we spent at St Mary’s 
Church West Derby, a Church 
designed by Sir Giles Gilbert 
Scott (also Architect of 
Liverpool’s Anglican 
Cathedral). Here the Church 
was celebrating the 150th 
Anniversary of its 
consecration. We were 
privileged to share those 
celebrations as our music, 
culminating in Mozart’s 
Requiem celebrated the 250th 
Anniversary of his birth. We 
were graced with the voices of 
Evelyn Nicholson, Abigail 
Iveson, Alexander Wall and 
John Molloy. Again, Stephen 
Hargreaves excelled himself  

with the Allegro Maestoso in 
A Minor which delighted the 
audience as Stephen delights 
the choir week by week at 
rehearsals. 

Choral Workshop 

The season’s “warm up” 
welcomed Stephen Williams 
to lead the Choral Workshop, 
attended by both choir 
members and friends. We have 
learned over recent years that 
it is not only learning the notes 
(and enunciating the 
consonants that matters. 
Equally important is that we 
need to continue to learn how 
to breathe and to sing. 
Stephen put us through our 
paces with Rossini’s Petite 
Messe Solonelle in a new 
venue, Liverpool College. This 
was comfortable, warm and 
the food was excellent. 

Christmas 

Where would the Welsh 
Choral be without the 

Christmas Concert? As ever, it 
set the tone for a full 
Philharmonic Hall audience to 
enjoy their Christmas 
celebrations. The children of 
Our Lady’s Bishop Eton 
School excelled themselves 
yet again and the Northop 
Silver Band gave the evening a 
scintillating sparkle. Roger 
Phillips of BBC Radio 
Merseyside, as Presenter, 
amused the audience while 
still touching on a serious 
note. Unfortunately, the loud 
speaker system in the Hall did 
not, on this occasion, enable to 
choir to hear him – but the 
response of the audience said 
it all!  

“They knew you were 

coming!” 

After kindly staying late in the 
Philharmonic Hall to sign 
autographs ten of us had a 
very late dinner with Sir 
Willard White in the Ego 
Restaurant next door. The 
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restaurant was officially closed 
and he asked the kind waitress 
why there were so many 
empty places! “Oh!” she 
replied quickly, “they must’ve 
known you was comin’ ‘ere!”. 

Well, a full Hall that evening 
knew he was coming and the 
audience was enthralled with 
his performance of Elijah. The 
accompanying soloists 
(Camilla Roberts, Sarah Lilley 
and Nicholas Ransley – a late 
replacement for Sean Ruane) 
were delighted to sing at his 
side. And, what a thrill for ten-
year old James Orrell to whom 
Sir Willard warmed as he 
invited applause for him. 

 It was a truly memorable 
evening as Mendelssohn 
unfolded the story and the 
Wigan Choral Society joined 
the Liverpool Welsh Choral in 
rendering his music, 
accompanied by the Royal 
Liverpool Philharmonic 
Orchestra. 

Come and Sing 

Handel’s Messiah is an 
undying favourite with choirs 
and with audiences. So many 
people not only listen, but love 
the opportunity to join in. Not 
only did our Come and Sing 
Messiah raise funds, it 
attracted many singers who 
joined the Liverpool Welsh 
Choral in Mossley Hill Parish 
Church. The choir 
outnumbered the audience 
which meant a hasty re-
organising of the seating 
arrangements! It was a 
privilege to welcome local 
soloists Julia Platt, Simon 
McCauley Stuart Keen and 
Edward D’Arcy Hatton. I 
don’t think it will be too long 
before we have another similar 
concert. 
 
Summer Serenades 

Bearing in mind that many of 
our singers and supporters 
come from North Wales and 
the Wirral, the Committee 
made a decision to hold two 
summer concerts, each with 
the same repertoire, first in the 
Church of Our Lady and St 
Nicholas, Pier Head, and the 
other in Neston Parish Church. 
The repertoire was both vocal 
and instrumental. We were 
delighted with Rachel 
Gilmore, Freddie August 
(Violin) and Robert Birchall’s 
playing a duet with our own 
Stephen, each on a keyboard. 

The two very enjoyable 
summer evenings were 
appreciated by all.  
 

Finance 

As noted last year, we were 
most encouraged by, and 
grateful for, the legacy which 
the late Eileen Vaughan left to 
the Choir.  In her tribute to 
Eileen, Irene Lockwood had 
referred to her efforts as 
Treasurer to make the Choir 
solvent: she was incredibly 
successful in doing this. 
Eileen, who died aged 100 
years, had been a member of 
the choir since 1930. It was 
fitting therefore, that part of 
that legacy should be 
designated as a contribution 
towards the Choir’s History 
(see below). 

A full venue, of course, helps 
us to balance the books. 
Financially, we were helped 
by the Culture Company’s 
grant of £5000 which spans 
the seasons. In applying for 
the grant (with a 15 page 
questionnaire!) we are 
required to define the value of 
the Choir to those who train 
us, rehearse us, and sing in it: 
as well as those who listen to 
us. During the year we 
maintained our numbers by the 

introduction of 18 new 
members, many of whom are 
of the “younger” age bracket! 
However, 19 have left the 
choir, particularly former 
students. The figures are 
provided by our assiduous 
recruitment Secretary Gwladys 
Morris who struggles to keep 
the database up to date. She 
also kindly inspires confidence 
in those preparing for 
auditions. 

It was with great pleasure that 
the Finance Committee was 
able to maintain the 
subscription level at £90 for 
the year, attracting, as one can 
see from the accounts, a 
substantial rebate from the 
Inland Revenue. Thank you 
John Roberts for your 
financial care and wisdom, 
keeping us up to date concert 
by concert – your continuing 
and persistent attention to this 
detail is much appreciated. A 
“Promise Auction” raised 
£2000 for which we were all 
grateful to Wendy Fairbank 
and her team for a thoroughly 
enjoyable evening. So, too, did 
we enjoy the home made 
marmalade from Ruth 
Honour’s kitchen. 

Thank you, once again, to our 
Assistant Treasurer and 
Registrar Alun Jones, for 
meticulously recording all our 
details week by week. Coupled 
with the finances is our 
gratitude for the work of Alun 
McQueen and the 100 Club. 
Thank you, too, to Helen 
Petrie for her efforts, and 
frustrations, in raising our 
funds. Helen stands down 
from Fund-raising at this 
Annual Meeting but I am very 
pleased that her wise counsel 
on the Committee will 
continue.  

Sponsorship towards the Karl 
Jenkins Commission in 2008 
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realised a good sum, but we 
shall be looking for more! 

The LWC Logo and 

Branding 

Following his success sin 
winning the Bravo Business in 
the Arts Haden Freeman 
Award for the Adviser of the 
Year 2005 (for our new logo 
and branding), we decided to 
enter Mike Edwards for the 
National Arts & Business 
Individual of the Year Award. 
The citation read - Presented 
to a business volunteer 
(through either the A & B 
Skills Bank or Mentoring 
Programme) in recognition of 
outstanding individual 
achievement to the positive 
benefit of an arts organisation 
or individual. 
I was privileged to attend the 
Award Ceremony at the 
Hayward Gallery in London 
where Mike was congratulated 
by Baroness Helena Kennedy 
QC on reaching the country’s 
short list of 6 with a very 
enthusiastic write-up. 
 
The Choir’s Image 

 
Enhancing the Choir’s image 
in this way has been very 
worthwhile. Our image is not 
just on paper though, and I am 
grateful for the care with 
which we present ourselves 
“on stage”. Black tie suits 
remain comparatively simple 
for the men, but we continue 
to appreciate the work which 
Pat McCoy and Pat Mitchell 
do to ensure that the ladies’ 
uniforms are regular and very 
smart.  
 
Publicity …. 

We are still working hard to 
ensure that our ticket sales are 
good. They vary, and the choir 
is often concerned up to the 
last minute whether or not the 
“house” will be full as we 

follow the motto “Fill the 
Phil”. The new website had a 
few hiccups but is now is up to 
date. It is managed by one of 
Tim Coleman’s web 
technicians. 

www.lwcu.co.uk 
 

The purpose of the excellent 
designs we have is to ensure 
that they are promoted widely 
across Merseyside and 
beyond. The Choir is 
enormously grateful for the 
untiring efforts of Linda Iley 
who, rather like the Heineken 
advert, ensures that publicity 
material reaches parts where 
no other publicity material 
goes! 

 … and Publications 
 
Maintaining the images of the 
branding and logo is one thing, 
but attention to detail is 
another, especially in 
preparing the content of the 
prospectus and programmes 
through the season. This is an 
extremely time-consuming 
task in the choir. Collating 
information about artists, 
repertoire history and 
programme detail has 
occupied Jean Critchley’s time 
with care and commitment. 
Programmes purchased at a 
Concert have been kept as 
Concert souvenirs and in our 
archives. Thank you, Jean. 
 
Ticket sales 

Ticket sales are managed by 
Mavis who has committed 
herself to attending more 
rehearsals to ensure that 
tickets which have been sold 
are passed on. Important too is 
the LWC stall she manages. 
along with her volunteer 
helpers at Concert venues. Not 
only does this raise funds, but 
it also helps to maintain our 
high profile. Thank you 
Mavis. 

 
 
The Library 

More work behind the scenes 
is the management of the 
Library, still safely housed in 
the same building as the 
Rotblat rehearsal theatre. 
George Jones creeps in a few 
moments after the rehearsal 
has begun! Why? He has 
sorted our music, prepared it 
ready for rehearsals, packed it 
ready for return to other 
libraries – all with a quiet and 
patient efficiency. All this on a 
motor bike! He has done all 
this in spite of the frustration 
of choir members not marking 
their copies or returning them 
on time (on this subject, I 
plead “guilty”!). 

Having a library is a resource 
which can benefit other choirs 
as well as assisting our funds. 
The Hiring out of music has 
been in the capable hands of 
John Sargent who, this AGM 
has decided to take a well 
earned retirement. We are 
most grateful to John and 
George for their invaluable 
work. 

Aled Philips and abcd  

In December, following his 
conducting participation in the 
Christmas Concert, we said 
Ffarwel (Fare thee well) to Aled 
Philips. The Choir had been 
selected to host the 
apprenticeship scheme of the 
Association of British Choral 
Conductors. (abcd) which 
brought Aled, his skills and his 
humour to Liverpool. On 
leaving us, presented with a 
presentation conductor’s 
baton, he has written and said: 
It was an honour and wonderful 
inspiring experience to conduct 
the Liverpool Welsh Choir, a 
choir which sings with so much 
enthusiasm and from the heart.  
This year has been a busy year 
as I recently formed a choir to 
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taking part in the National 
Eisteddfod of Wales and at 
presently preparing for a 
Christmas concert. School is 
providing plenty of hard work 
with the new title of Director of 
Choral music. In January I will 
be working alongside Keith in a 
singing weekend and there is 
little Thomos to look after. He is 
at present taking to composing 
some interesting tunes on the 
piano!!!! 

Our Musical Director 

“Now you don’t [sing flat] 
most of the time!” Reference 
has already been made to the 
training element of the Choral 
Workshop. However, a very 
frequent comment made by 
choir members is that we come 
to rehearsals, not only to learn 
our notes, but to learn how to 
breathe and sing: and enjoy it 
all. “I’d buy a ticket to hear 
that” is a phrase he often used 
during the season’s rehearsals. 
He took us to new musical 
heights with Elijah and then 
Rio Grande in the Summer 
Serenades and, when members 
felt they couldn’t manage it, 
he was convinced we could – 
and he was right. When in July 
we joined a choir to sing in 
Philip Lawrence’s Heritage 
Concert some singers came 
from the Hallé – and said how 
much they miss Keith, envious 
of how well the LWC has 
developed, responding to his  
ability, professionalism, 
humour, and commitment. We 
owe him a deep sense of 
gratitude. 

Accompaniment 

Keith’s rehearsal partner is 
Stephen Hargreaves. Stephen 
displays his own skills, his 
humour and willingness to 
delight audiences on either 
organ or piano. It is the 
musical and professional 
relationship between Keith and 
Stephen which has done so 
much for the Choir. They have 

both proved excellent 
entertainers as well! 

Gratitude 

I’m pausing for coffee – and 
that means thanks to Joan and 
Pauline and their flask bearers 
for their rehearsal sustenance 
and resulting contribution to 
choir funds. A time of social 
mix reminds me to thank Eryl 
for her work as Social and 
Hospitality Secretary. I pay 
tribute to the untiring support 
of our President, Prof Huw 
Rees whose emails regularly 
fill my “inbox”. Huw is 
invaluable in relating to the 
University.  David Honour, as 
Vice Chairman, has tried to 
keep me on the straight and 
narrow, advising me and 
always willing to check out, 
and amend where necessary, 
my decisions; and then to step 
in in my absence. 

…and into 2008 

as we prepare to participate in 
Liverpool’s celebration of 
being the European Capital of 
Culture. The person who has 
borne the brunt of frustrations 
as we prepare for this is Ruth 
Honour, our Concerts’ 
Secretary. I cannot commend 
her enough for the tremendous 
amount of hard work she puts 
in, all voluntary, to advise on 
concerts, arrange artists, and 
sort out venue details. 
Although this report looks 
back over 2006/2007, we have 
still had to use the time to 
prepare for the next season. 
Arranging dates and venues 
for what promises to be such 
an exciting year for the LWC 
has been a veritable nightmare 
and Ruth has handled it with 
skill, sensitivity and strength: 
a support for us all.  

Pam Donaghy has held the 
Committee and other 
administrative arrangements 
together excellently. The 

Committee has been superb in 
responding to the choir’s 
needs. Part of Pam’s task has 
been to book the Rotblat 
theatre for rehearsals. We 
arrive there to be welcomed by 
the kind caretaking staff who 
often smile as we exceed out 
time limit of 9.00 p.m! 
However, one of them said it 
is made up for by the good 
sounds of music coming from 
the rehearsal. 

Our History 

Behind the scenes (for many 
years) Nansi Pugh has been 
collating the archives and 
beavering away at the 
production of The Liverpool 
Welsh Choral Union: The 
First Hundred Years. Aided 
by Huw Rees and David 
Mawdsley in particular, the 
aim was to launch the book in 
November 2007, and it is on 
time. Importantly, no book can 
ever be published without a 
long period of preparation. 
Next year the AGM report will 
comment on the launch, but it 
is right to acknowledge with 
gratitude the ongoing work of 
writing, amending, editing, 
and finding a publisher. Thank 
you to all concerned. 

Well done Felicity Jones for 
now ensuring the archives are 
safely in the Central Library. 

To conclude 

The History book will outline 
not only the history, but the 
enormous value of the singers 
and workers in the Choir. We 
are justly proud of our heritage 
and will continue to contribute 
to the arts world of Merseyside 
with heads lifted high – to 
watch the conductor as well! 

 

 

Bob Metcalf, Chairman 

November 2007 

0151 724 3956 
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bob.metcalf@uwclub.net 


